





































































ぎないものとしてとらえる実証主義的立場が対峙しているのだ（ハート 290-302;  Morgan 142-






























































ないかと不安になる－“a woman on the edge of a crack-up making a sentimental error of professional 































瞬間から，フィオーナは自分では制御できない事態の進行の渦中に置かれる－“for the boy was 
already talking to her as she entered, the moment was unfurling, or erupting, without her and she was 





い－“Fiona was free-associating, as though to a colleague, about a forgotten institutional scandal of the 





楽観を裏打ちしている－“She didn’t know, not immediately. . . . Fiona hoped that by starting to speak 















isn’t much to say. We know what’s right”）は，一瞬，司法の意義についての根本的な懐疑をフィ
オーナの心に引き起こす－“Religions, moral systems, her own included, were like peaks in a dense 
mountain range seen from a great distance, none obviously higher, more important, truer than another. 
What was to judge?” (112) 。しかし，アダムの純粋さは彼女を本来の役割に引き戻すのだ。
最終的にフィオーナとアダムを分かちがたく結びつけたのは，芸術の生み出す象徴的な一体
感だった。フィオーナは法曹界の社交コンサートでピアノ演奏をするアマチュア音楽家である。
そのレパートリーのなかに，イェイツ（W. B. Yeats）の詩にブリテン（Benjamin Britten）が曲







の恋人同士に重なってゆく（Houser 68-69, 74-75; Escoza 446-48）。二人の間に生じたこの豊穣
感は巧まざるものであり，二人で「サリー・ガーデン」を演奏することを提案したフィオーナも，
自身の行動に驚きを禁じえない－“The situation, and the room itself, sealed off from the world, in 
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perpetual dusk, may have encouraged a mood of abandon, but above all, it was Adam’s performance, his 
look of straining dedication, the scratchy inexpert sounds he made, so expressive of guileless longing, 
























Lightly, she took the lapel of his thin jacket between her fingers and drew him towards her. Her 
intention was to kiss him on the cheek, but as she reached up and he stooped a little and their faces 
came close, he turned his head and their lips met. She could have drawn back, she could have stepped 
right away from him. Instead, she lingered, defenceless before the moment. The sensation of skin on 
skin obliterated any possibility of choice. If it was possible to kiss chastely full on the lips, this was 
what she did. A fleeting contact, but more than the idea of a kiss, more than a mother might give her 
grown-up son. Over in two seconds, perhaps three. Time enough to feel in the softness of his lips that 
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overlay their suppleness, all the years, all the life, that separated her from him. As they withdrew, a 
slight adhesion of skin might have drawn them back together. But there were approaching footsteps on 

































































only needed to summon the case of Martha Longman and Runcie’s lapse to confirm a passing sense that 
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1) この点については，たとえばトンキン（Boyd Tonkin）の書評を参照。小説家のテッサ・ハードリー（Tessa 
Hadley）は書評で，マキューアン作品の権力への関心を否定的にとらえている。
2)『チルドレン・アクト』の素材となった裁判については，マキューアン自身の “The Law versus 
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